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When they first entered the public 
consciousness in 2001, the Strokes 
would’ve been the last band any-

one would’ve pegged for longevity. Even in 
his otherwise highly complimentary review 
of the debut LP, Is This It, Pitchfork’s Ryan 
Schreiber conceded that the Strokes had “no-
where to go but out of style.” Indeed, mer-
its of the music aside, there was a nagging 
sense that this band-- with their vintage tees, 
leather jackets, and perfectly disheveled 
publicity shots-- was something of a pass-
ing fad. Fortunately for Julian Casablancas, 
Albert Hammond Jr., Nick Valensi, Nikolai 
Fraiture, and Fab Moretti, backlash isn’t al-
ways fatal. Sometimes it’s the only way for 
the music to get a fair shake.

 Over the past year and a half, the no-
toriously insular, guarded band gave Pitch-
fork rare access, granting interviews with 
key members within its inner circle. They 
provided a first-hand take on their oft-my-
thologized history as well as a window into 
the dicey creative process behind their new 
album, Angles. As we learned, just because 
the Strokes have gotten this far doesn’t mean 
things are getting easier. Talking about the 
making of Angles, Valensi admitted, “I won’t 
do the next album we make like this. No way. 
It was awful-- just awful.”
 Moretti, Hammond, Valensi, and 
Fraiture initially started the recording pro-
cess with producer Joe Chiccarelli in Janu-
ary 2010. Casablancas, still tied up with pro-
motional obligations for his solo album, 

planned to join the group after initial track-
ing. However, that never materialized and 
the band instead wound up completely re-
working the Chiccarelli sessions on their 
own in Hammond’s studio in upstate New 
York. Chiccarelli receives credit for only one 
track on Angles.
 Still, Casablancas took a less hands-on 
approach when it came to creating Angles. 
He recorded his vocals remotely and sent his 
parts to the band as electronic files. Likewise, 
during the recording phase, most communi-
cation between Casablancas and the rest of 
the band took place via e-mail, and, accord-
ing to Valensi, most of the singer’s ideas and 
suggestions were written “in really vague 
terms,” leaving the others without much 
to go on. Casablancas’ literal distance was 
quite deliberate, and to hear the singer tell 
it, the strategy was something he’d hoped 
to do from the beginning. “When I’m there, 
people might wait for me to say something. I 
think it took me being a little mute to force 
the initiative.”
 While Casablancas’ disengagement 
may have been by design, Valensi found 
the whole experience deeply dissatisfying. “I 
won’t do the next album we make like this. 
No way. It was awful-- just awful. Working in 
a fractured way, not having a singer there. 
I’d show up certain days and do guitar takes 
by myself, just me and the engineer. Some 
of the third album was done that way, but 
at least we were on the same page about 
what the arrangements and parts were. Sev-
enty-five percent of this album felt like it 
was done together and the rest of it was left 
hanging, like some of us were picking up the 
scraps and trying to finish a puzzle together.”               

Full article: Jonathan Garrett , Pitchfork

“I feel like we have a 
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going to come out soon.” 

��1LFN�9DOHQVL

)LUVW�,P
SUHVVLRQV�RI�(DUWK������

$QJOHV������
5RRP

�RQ�)LUH������
,V�7KLV�,W������


